
English & Journalism Course Descriptions Spring 2011 
Macomb Campus 
Composition (ENG 100, 180, 280) 

ENG 100  Introduction to Writing 
Sections 1, 3, 4 – Jim Courter  
Aim: English 100 is a writing course for developing the skills needed to write effectively at the 
university level. The primary focus of the course is on learning to write effective sentences, 
paragraphs, and essays. 
Teaching Method: Workshop, group work and peer editing, and individual conferences. 
Tentative Reading List: A Pocket Style Manual by Diana Hacker 
Prerequisite: Writing entrance exam placement 

ENG 180  College 
do at the university level. 
Teaching Method: In class, you will practice the writing process through brainstorming, listing, 
mapping, pre-writing, and revising. In revision, you’ll also use teacher and peer response. 
Occasionally, you will work collaboratively in small groups. 
Assignments: Although they may vary from semester to semester, there are usually five major 
outside essays, as well as in-class writing. You will also complete journal entries. 
Tentative Reading List: This semester, you will use the St. Martin’s Guide to Writing, short 
ninth edition. In addition, you will use A Pocket Style Manual, fifth edition. 
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180 

ENG 180  College Composition I 
Sections 25, 29, 38 – Carol Bollin  
Aim: To provide a foundation for college level writing through practical experience 
Teaching Method: Group and paired discussion, selected readings, instruction in the writing 
process, and peer response will help the student succeed in the composition of papers - some 
lecture.  
Tentative Reading List: 
Reading Critically, Writing Well by Axelrod, Cooper, and Warriner 
A Pocket Style Manual by Diana Hacker 
Western Voices by English 100, 180, 280 student winners of the Bruce Leland Essay Contest 
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180 



ENG 180  College Composition I 
Sections 20, 33 – Magdelyn Hammond Helwig  
Aim:  Together we will explore the process of writing, both personal and academic, within the 
context of a world driven by images. We will stress the process of writing: choosing and 
developing topics, drafting, editing and revising, proofreading and formatting. Readings will 
focus on issues in popular culture, with an emphasis on visual images in popular culture.  
Teaching Method: Class will be a mixture of discussion, group activities, writing workshops,  
peer reviews, and interactive mini-lectures.  
Assignments: Four major papers: response, analysis, revision, and research; one in-class essay 
on a topic to be determined by the class.  
Tentative Reading List:  They Say/I Say: The Moves That Matter in Academic Writing and 
selections from current online sources.  
Prerequisite:  ENG 100 with grade of C or better, or placement into ENG 180 

ENG 180  College Composition I     
Sections 24, 28, 37 – Dee Hutinger 
Aim: By the end of this course students will be able to effectively express their ideas in writing, 
going beyond private writing to a heightened awareness of the rhetorical situation in which they 
are writing, thoroughly developing and logically organizing their ideas, adapting effective 
strategies for generating ideas, drafting ideas, and accepting and giving criticism for more 
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Assignments: A personal essay that explores an aspect of the writer’s identity, a researched 



course is centered upon academic writing (you will complete an analytical paper, 
annotated bibliography, and research paper), you will have the opportunity to write your 
own creative nonfiction piece. 
Teaching Method: Group work, group discussion, group activities, short interactive 
lectures... no banking method here! 
Assignments:  
Assignment 1: Analytical Essay (4-5 pages) --20% 
Assignment 2: Creative Nonfiction Essay: (4-5 pages) --20%  
Assignment 3: Annotated Bibliography/Research Project Proposal --15%  
Assignment 4: Research Paper: (7-9 pages) --25% 
Group Discussion Leader -- 10% 
Participation/Informal Writing/Reading Quizzes/Group Work --10% 
Tentative Reading List: TBA 
Prerequisite: Completion of ENG 180 with a C or better; at least 24 hours earned 

ENG 280  College Composition II  
Section 10, 25, 33 – Kathleen Balderson  
Aim: Focus on research methods, personal essay, research writing  
Teaching Method: Discussion/Group and whole class participation  
Tentative Reading List: TBA 
Prerequisite: Completion of ENG 180 with a C or better; at least 24 hours earned 

ENG 280  College Composition II 
Sections 9, 18, 30 - Rick Clemons





communities when epidemics hit?  What can be done to prevent bioterrorism?  Why are so many 
bacteria and virus becoming resistant to antibiotics?  Do modern food production methods 
contribute to the problem of food borne diseases?   Why are sexually transmitted diseases on the 
rise?  



Undergraduate English Literature & Language



This is not a survey of all poetry written in English, across the long history of the language. 
Rather, this course focuses primarily, but not exclusively, on more recent productions, from the 
late-Nineteenth Century to today. Our readings are organized around formal topics, such as 
imagery, irony, and free verse. This course also carefully attends to traditional verse forms, 
which are not only still in use, but also help us better to understand contemporary poetic 
innovations.  Introduction to Poetry offers a comprehensive preparation in poetry and poetics, 
which should ready students for more advanced work in literature, as well as develop close 
reading, analytical, and compositional skills. The course also aims to expand literary and cultural 
appreciation.  
Assignments: In addition to writing short essays on poetry, students will have opportunities to 
experiment with poetry writing. 
Tentative Reading List:  
Hollander, John. Rhyme’s Reason: A Guide to English Verse. Third Edition. New Haven, CT: 
Yale UP, 2000.  
Kennedy, X. J. and Dana Gioia. An Introduction to Poetry. Thirteenth Edition. New York: 
Longman, 2010.  
Poetry to print on my website. 
Prerequisite: None 

ENG 202  Introduction to Drama 
Section 2 – Christopher Morrow  
Aim: This course will introduce students to drama by reading, discussing, and writing about 
dramatic works across various historical periods and national and ethnic traditions.  While we 
will also consider them as performance texts situated in a theatrical context, we will primarily 
examine them as works of literature, performing literary analyses on both the form and content 
of the texts.  Students will, however, have the opportunity to watch films and attend local 
dramatic productions to supplement our understanding of drama.   
In addition to considering drama as a g



and read stories about zombie aunts, talking parrots and horrendous, Midwestern blizzards. We 
will spend ample time discussing one another’s creative work. In total, you will write fourteen 
poems and one short story, revising these creative works and handing them in at the end of the 
semester as, collectively, a final portfolio.  
Tentative Reading List: The Vintage Book of Contemporary American Poetry and The Scribner 
Anthology of Contemporary Short Fiction, 2nd Ed. 
Prerequisite: None, but ENG 180 strongly recommended 

ENG 290  Introduction to Film (Cross-listed with BC 290) 
Section 1, 2 – Roberta Di Car mine  
Aim: To promote an appreciation of films; to provide an in-depth knowledge of film techniques 
and an understanding of film themes and values conveyed through a wide range of American and 
foreign films  
Teaching Method: Film screenings, lectures, discussions  
Assignments: Attendance at film screenings, three film essays, group presentation, a final exam 
Tentative Reading List: Film. An Introduction. 4th edition. By William H. Phillips. Publisher: 
Bedford/St. Martin’s, 2009; A Short Guide to Writing About Film. By Timothy Corrigan, ed. 
2009. Publisher: Pearson/Longman.  
Prerequisite: None 

ENG 300  Short Story 
Sections 1, 2 – Marjorie Allison  
Aim:  What’s length got to do with it?  Surely that is the question to ask with short fiction.  What 
is short?  What is not so short?  When do short stories work together to form a longer (but not 
too long or too connected?) story?  How do stories from different places with different aims all 
retain qualities of short fiction?  Or do they?  Is short fiction “the” genre of the 21st century?  
This course will engage students in the process of exploring the art and form of short fiction 
from around the world.  It will address a wide range of styles, themes, and contexts.  Throughout 
this exploration, students will encounter single stories by authors as well as collections by select 
authors.  Students will be further developing critical reading, writing, and thinking skills. 
Teaching Method:  Student-centered, discussion based. 
Assignments:  Frequent short response papers, 2-3 formal papers, 2 exams. 
Tentative Reading List:  Such texts as: 
The Short Story and Its Writer 
Love Medicine by Erdrich 
Krik? Krak! by Danticat 
The Whore’s Child: and Other Stories by Richard Russo   
Prerequisite: None, but ENG 180 recommended 

ENG 301  Women & Literature (Cross-listed with WS 301) 
Section 2 – Rebekah Buchanan  
Aim: In this course, we will study literature as an art practiced by women, with an examination 
of portrayals of women in literature. 
Teaching Method: Discussion, workshops, collaboration, presentations. 



Tentative Reading List: The reading list is still being developed. 
Prerequisite: None, but ENG 180 recommended 

ENG 305  Nonfiction Forms 
Section 1 – Shazia Rahman  
Aim: In this course, we will study autobiographies in which a range of authors male and female, 
Australian, American, and Pakistani, write the story of their lives. Since autobiographies are 
often accounts of self-discovery, we will ask what these writers learn about themselves. How do 
they choose to represent their identities to us, the reading public? Do they depict the 
fragmentation of their lives, or do they insist on wholeness and integration? In addition, since 
outside forces shape individual lives, we will explore the ways in which family, gender, 
nationality, sexuality, and politics shape each of the lives we read about. We will also consider 
how the imagination and the life of the mind influences the life one leads. We will begin this 
course with a relatively typical autobiography. We will then critically read a series of atypical 
autobiographies. Throughout this course, we will ask ourselves what we can learn from each of 
these representations of human life.  
Teaching Method: Our discipline is one that encourages a community of readers to not only 
think and write about literary texts, but also to talk, at length, about them.  In fact, our discipline 
is rife with conflict and controversy because literary critics are always agreeing and disagreeing 
with each other as they figure out what these texts mean and what they can tell us about life and 
ourselves.  Consequently, our class will function primarily on the basis of discussion rather than 
lectures.  While I may at times lecture, this is not a lecture class.  This means that it will be very 
important for you to come to class prepared by having read the material carefully.  The success 
and quality of this course is in your hands.  You are the literary critics, and I will expect you to 
raise questions, make comments, agree and disagree with each other in a respectful manner.  Our 
discussions will help you think more deeply about the texts and eventually write better literary 
critical papers. 
Assignments:  
Breakdown of grades:    
Essay #1  3 pages or 750 words  10% 
Essay #2  4 pages or 1000 words  20% 
Essay #3  5 pages or 1250 words 30% 
4 Short Responses  1-2 pages   20% 
Class participation Peer-editing   10% 
Discussion; group work    10% 
Tentative Reading List:  
Sidonie Smith and Julia Watson.  Reading Autobiography: A Guide for Interpreting Life 
Narratives 
Art Spiegelman.  Maus I: My Father Bleeds History 
Art Spiegelman.  Maus II: And Here My Troubles Began  
Jill Ker Conway.  The Road from Coorain 
Paul Monette.  



ENG 314  Shakespeare 
Section 1 – Christopher Morrow  
Aim: Shakespeare’s plays are, no doubt, the most read and most performed works in the world.  
However, his plays are also some of the most intimidating for students unfamiliar with them.  
This course, designed for English majors and minors, will provide an opportunity to study a 
selection of William Shakespeare’s major comedies, histories and tragedies in depth. Throughout 
the semester, we will examine these plays as both great works of literature and as dramatic texts.  
We will situate these plays within the historical, intellectual, theatrical and textual contexts 



Wolf, Naomi. The Beauty Myth.  
Bordo, Susan. The Male Body. 
Prerequisite:  None, but ENG 180 STRONGLY recommended 

ENG 358  Non-Western Literature 
Section 1 – Shazia Rahman  
Aim: This course begins with the fundamental premise that there are unequal power relations 
manifested throughout the world. The purpose of this course is to facilitate student learning and 
thinking on many different forms of global inequality. We will tackle these issues by critically 
reading films, novels, and essays from Africa and Asia. We will begin by considering multiple 
and differing perspectives on 9-11 and then go on to explore issues of gender, race and class in 
multiple countries.  Our course will engage the following questions: How do non-western writers 
and filmmakers present their views? Are these views significantly different from western 
perspectives?  To what extent do these views reinforce stereotypes? To what extent do these 
views resist generalizations by depicting complicated characters and ideas?  \ 
Teaching Method: Our discipline is one that encourages a community of readers to not only 
think and write about literary texts, but also to talk, at length, about them.  In fact, our discipline 
is rife with conflict and controversy because literary critics are always agreeing and disagreeing 
with each other as they figure out what these texts mean and what they can tell us about life and 
ourselves.  Consequently, our class will function primarily on the basis of discussion rather than 
lectures.  While I may a



ENG 370  Rhetorical Grammar 
Section 1 – Penny Rigg 
Aim: You will learn to use grammar ter





Standards for the Assessment of Reading and Writing (NCTE/IRA) [free online] 
Prerequisite: ENG 280 

ENG 386  Intermediate Fiction Writing 
Section 1 – Charles McLeod  
Aim: English 386 is WIU’s intermediate-level fiction writing workshop. While we will discuss 
and analyze published works of short fiction over the course of the semester, the surplus of our 
time together will be spent critiquing one another’s original works of fiction. Over the course of 
the semester you will write two short stories, each between 10 and 25 pages long. These original 
works of fiction will be discussed extensively in-class; as workshop participants, students will 
take into account the various craft elements that comprise a short story, and we will work as a 
community to make one another’s prose more veritable, precise and genuine. You will also 
revise both of your short stories, handing them in as a final portfolio at the end of the semester. 
Tentative Reading List: 
Kentucky Straight, by Chris Offutt 
The Safety of Objects, by A.M. Homes 
Things That Fall From the Sky, by Kevin Brockmeier 
Prerequisite:  ENG 285  

ENG 392  National Cinemas 
Section 1 – Roberta Di Carmine  
Aim: Students will study films (from Africa, Europe, Asia, North and South America) which 
depict complex figures of “others” and address issues such as intolerance and discrimination 
based on race, gender, sexual orientation, age, social class. By watching a diverse body of films, 
students will carry on a debate on cinematic constructions of racial and national identity, and 
incorporate in their critical and analytical study of Western and non-Western films a fundamental 
discussion on inequality in the representations of peoples and cultures. Some of the films are: 
Ali, Fear Eats the Soul; The Devil’s Backbone; The Crying Game; Bianco e Nero (Black and 
White); City of God; Before the Rain; Clando  
Assignments: 
1. Three film papers 
2. Mid-term exam 
4. Final take-home 
5. In-class presentation of a film 
Prerequisite: ENG/BC 290 or consent of instructor 

ENG 401  Major Authors 
Section 1 – Pat Young  
Topic: The novels of Terry McMillan 
Aim: We will study the novels of contemporary American author Terry McMillan. 
Teaching Method: Discussion 
Assignments: Three examinations (100 points each) and one presentation (100 points) 
Tentative Reading List: A Day Late, and A Dollar Short; Mama; Waiting to Exhale; 



Disappearing Acts; and How Stella Got Her Groove Back.  It is also likely that her latest work 
will be considered among the novels to be studied. 
Prerequisite: ENG 299 with a grade of C or better, or permission of the instructor 

ENG 433  Literature for Young Adults 
Section 1 – Peggy Otto  
Aim: This course, which is open to students of ALL majors, is an introduction to young adult 
literature as an evolving branch of literary study.  It provides an overview of the genres that 



The English Teacher's Companion, 3rd Edition, Jim Burke 
Working with English Language Learners, 2nd Ed., Stephen Cary 
The Case Against Standardized Testing: Raising the Scores, Ruining the Schools, A Kohn and L. 
Bridges (Eds.) 
ZIGZAG: A Life of Reading and Writing, Teaching and Learning, Tom Romano 
Recommended: 
Identity Lessons: Contemporary Writing About Learning to Be American, M.M. Gillan and J. 
Gillan, Eds. 
Standards for the Assessment of Reading and Writing, IRA and NCTE 
Standards for the English Language Arts, NCTE and IRA (texts from previous classes) 
Prerequisite: EIS 301, ENG 384, ENG 466 

ENG 466  Literature for Teachers 
Section 1 – Peggy Otto  
Aim: This course is designed to help you think about issues related to teaching literature in 
secondary school language arts classrooms.  The emphasis will be on learning to  
design a balanced curriculum that includes traditional and non-traditional genres and is guided 
by major theoretical approaches.  This course will help you review approaches to  
literature and consider how to design curriculum for high school students that engages a range of 
readers with varying interests and learning styles.  Graduate students enrolling for graduate credit 
who have an interest in teaching in a community college will be able to explore issues related to 
teaching basic literature courses in that context.  
Teaching Method: Discussion, workshops, collaboration, presentations. 
Tentative Reading List:   
Milner and Milner  (2008).  Bridging English. Upper Saddle River [NJ]: Pearson. 
Carol Olson.  The Reading/Writing Connection.  
Jeff Wilhelm.  You Gotta BE the Book.e



Dialects in Schools and Communities, 2nd ed, Ed. Carolyn Temple Adger, Walt Wolfram, and 
Donna Christian (ISBN 978-0805843163) amazon new price $35.95 
Possibly a coursepack, though I hope to find enough of what I want online that you won’t need 
to purchase anything. 
Hang onto your textbook from 372, fall 2010. If you didn’t take the course, don’t worry—you’ll 
get the readings I want. 
Prerequisite: Eng 372 or consent of instructor 

ENG 476  Senior Seminar 
Section 1 – Charles McLeod  
Topic: Sex, Drugs and Violence in Contemporary American Fiction 
Aim: Come explore the seedy underbelly of our fair land via the reading and discussion of eight 
contemporary books of fiction. We’ll read about New York sex workers, corporate serial killers, 
imprisoned pedophiles and the suicides of five beautiful sisters in a suburb of Detroit, amongst 
other unsavory topics. We’ll follow an addict from the Iowa cornfields to the Pacific Northwest 
to Phoenix, Arizona. We’ll see what happens when a pair of Westchester yuppies starts smoking 
crack and sets their house on fire. Disclaimer: the readings for this class are graphic, perverse 
and fantastic. Enter at your own risk.  
Tentative Reading List: 
Jesus’ Son, by Denis Johnson 
Music for Torching, by A.M. Homes 
The End of Alice, by A.M. Homes 
Lithium for Medea, by Kate Braverman 
Knockemstiff, by Donald Ray Pollock 
Bad Behavior, by Mary Gaitskill 
The Virgin Suicides, by Jeffery Eugenides  
American Psycho, by Bret Easton Ellis 
Prerequisite: ENG 280, ENG 299 with a grade of C or better, or consent of instructor 

ENG 483  Professional Editing 
Sections TQ1, 200 – Amy Patrick Mossman  
Aim: In this course, students will learn about the field of professional editing. In doing so, 
students will work on developing their skills, especially in the area of copyediting, by applying 
professional editing techniques to real manuscripts. 
Teaching Method: Classroom discussion; collaborative group projects; editing peer workshops 
Assignments: 



travel essay, memoir, interview, and biography). In this advanced workshop, more emphasis will 
be placed on crafting voice and the theme of the piece being workshopped. The success of this 
course will depend upon our conversations about creative nonfiction, your own writing, and your 
feedback on your peers’ work. 
Teaching Method: Primarily workshop and one-on-one conferencing 



studies. Throughout this course we will be relating and comparing works of theory to works of 
the imagination in order to facilitate your unders



Journalism  

JOUR 121  Introduction to Mass Communications 
Section 21 – Teresa Sim mons 
Aim: This course provides students with a broad perspective and general understanding of the mass 
media and how they function in our society. The course looks specifically at the historic, 
technological, economic, political, philosophical and sociological factors that impact the 
development and operation of the mass media.  
Prerequisite: None  

JOUR 121  Introduction to Mass Communications 
Section 22 – Richard Moreno  
Aim: This course teaches students to be "literate" media consumers. It provides students with a 
broad overview and general understanding of the mass media as well as current mass media 
trends and the influence of the media on society. 
Teaching Method: Lecture and class discussions; multimedia presentations 
Assignments: Quizzes, a resea 



JOUR 232  Reporting for Mass Media II 
Section 22 – Pearlie Strother- Adams 
Aim: Jour 232 is a course in advanced news writing which follows Jour 231: Media Writing I.  
Here you will strengthen lead writing skills, experiment with style, employ news  judgment, 
which entails news selection as well as being able to spot a story and build on an idea, using the 
basic tenets of journalism.  Here you should “come into your own,” a phrase I adopted that refers 
to independence, confidence and individual style.  
Teaching Method: The course will involve short lecture but we will be heavy on actual practice.  
Students will go out into the field to gather stories.  Students will conduct interviews, do 
observation and research.  At this level you are assigned stories.  This is why the J-231 
background  is crucial.  You should have the basics and be ready to go out and gather and report 
the news.  Individual conferences are also required where students will discuss with me their 
work.  This is a system that I developed so students  will get the chance to express individual 
concerns that they have.  I also make students aware of problems that they have that they may 
not be addressing. 
Assignments: Students will complete several classroom assignments.  Expect to write  daily.  
You will complete five major stories out in the field. 
Tentative Reading List: You will be required to purchase an AP style book and a text.  These 
are not yet determined. 
Prerequisite: JOUR 231 or consent of instructor 

JOUR 305  Reviewing and Criticism 
Section 21 – Pearlie Strother- Adams 
Aim: Students will write reviews for various media as well as fine arts.  This is an exciting 
course where students learn to write for the creative, yet competitive world of media and art 
review and criticism.  Students should expect to cover everything from writing movie, television, 
radio and book reviews and criticisms to writing reviews and criticisms of art, such as paintings, 
sculptures and architecture, from Gothic to Roman, Middle Eastern and African designs.  The 
goal is to get them ready to write reviews and criticisms for various media, while helping them to 
form a greater appreciation for the various art and media forms. 
Teaching Method: This class will employ some lecture and discussion as well as hands on 
activities.  Field trips are also an active teaching tool.  Expect to visit various campus and town 
facilities, such as the campus art museum.   
Tentative Reading List: We will use a text titled Reviewing the Arts.  Other readings will be 
utilized.  A fair share of videos will be used. 
Prerequisite: JOUR 121, 231 and 232 or consent of instructor 

JOUR 331  Advertising Principles & Practice 
Section 21 – Teresa Simmons  
Aim: This course is designed to provide students with a broad perspective and general 
understanding of the practices and theory of advertising as a form of mass communication as 
well as an element in the promotion mix. The following areas will be covered in this course: 
agency/advertiser operations, target markets, advertising research, advertising objectives and 
strategy, media planning/placement, creative development, campaigns, integrated marketing 



communications, and advertising law/regulation.



Teaching Method: Some lecture and extensive computer lab work 
Assignments: Creative assignments and final professional portfolio 
Tentative Reading List: Advertising Concept and Copy by George Felton 
Prerequisite: JOUR 121 and 331 

JOUR 415  Mass Communications Research Methods 
Section 21 – Pearlie Strother- Adams 
Aim: JOUR 415 is an introduction to research methods, employing both qualitative and 
quantitative research methodology and design used in mass comm.  
Teaching Method: The course will involve lecture/discussion and short in-class assignments, as 
well as homework activities that will lead students to the completion of a longer project. 
Assignments: Students will complete reading responses that will require them to analyse 
scholarly text in terms of research methodology and design.  They will be required to read 
scholarly articles that employ both qualitative and quantitative research methods.  The final 
project will be a ten page formal research proposal.  
Tentative Reading List: A text will be required as part of the instructional tool.  Baxter and 
Babbie. The Basics of Communication Research.  Thompson/ Wadsworth, 2004. 
Prerequisite: Junior or senior standing; open to non-majors 

JOUR 428 Press and Pop Culture 
Section 21 – Bill Knight  
Aim: For decades, the role of journalist has been featured, exploited, defined, exaggerated, 
anointed and tainted in various ways, from poetry, plays and books to motion pictures, radio and 
TV entertainment, and comic books. The images have helped and hindered the gathering and 
presentation of news, and also the audience’s perception of information and opinion from media 
messengers. Students will learn to detect and define journalist images, to discuss the interaction 
between real-life journalists and “reel-life” journalists, and to critically write about the interplay 
between reporters and their audiences. 
Teaching Method: Lectures, handouts and multi-media presentations 
Assignments: Five one-page objective tests, one book review, occasional quizzes or exercises, 
and one 2,000-word paper 



Teaching Method: Lecture, student presentations, and case studies about public relations in 
specific countries and regions of the world 
Assignments:  
Examinations: There will be a final examination. Questions may be multiple choice or essay.  
Material from the class lectures and handouts, as well as from the text may be utilized. 
Class Project: Each Student will choose a foreign country and explore public relations practices, 
clients, and firms in that country. Detailed instructions for this assignment will be given in the 
class. 
Conversational Analysis Paper:  Each student will submit two papers based on his/her 
interaction with a student/faculty/staff on campus from a different country and culture.  Detailed 
instructions for this assignment will be given in the class. 
Assigned Reading and Reports: Students are expected to study the assigned chapters before they 
are scheduled for discussion in the class.  Each student will be assigned to initiate the discussion 
on a case study from the textbook and submit a report thereafter. 
Tentative Reading List: Freitag, A.R. and Stokes, A.Q. (2009).  Global Public Relations: 
Spanning Borders, Spanning Cultures.  London (Routledge).    ISBN 978-0-415-44815-4 
Additional reading material and handouts will be provided by the instructor from time to time in 
the class. 
Prerequisite: JOUR 329 or consent of instructor; junior standing; open to non-majors 

Quad Cities Campus 

ENG 206  Issues in U.S. Literature 
Section Q1 – Daniel Malachuk  
Topic: Literature about Equality 
Aim: 



Aim:  This course is an opportunity to understand how dramatically racial tensions have shaped 
the history and present culture of the United States, while simultaneously exploring some of the 
most powerful works of fiction that our nation has produced in the last half-century. We will 
start with immediate, ongoing issues surrounding our nation’s first non-white president. After 
reading Barack Obama’s autobiography, we will turn to several of the greatest works of African 
American literature, including Ralph Ellison’s Invisible Man. Later in the course, our gaze will 
turn to Latin@ fiction and questions about immigration and U.S. identity.  
Assignments: Coursework includes quizzes, a public engagement project, and several short 
papers 
Prerequisite:  ENG 280 or equivalent, or consent of the instructor 

ENG 353  Great Books  
Section Q1 – D aniel Malachuk 
Topic:  Inventing the Self 
Aim: Study of selected literary masterpieces from the ancient Greeks through the present: 
European epics, drama, lyric poetry, and prose in English. 
Teaching Method: Mostly discussion, with some lecture and possibly films 
Assignments: Papers 
Tentative Reading List: This class explores the invention and reinvention of “the self,”  
especially in relation to the divine, in great books from the last three millennia in the West.  The 
first unit is on the ancients, focusing on Sophocles’ tragedies Antigone and Oedipus the King; 
other reading may include selections from Homer, Plato, the Bible, Augustine, and others.  The 
second unit is on the early moderns, focusing on Shakespeare’s Hamlet; other reading may 
include selections from Machiavelli, Montaigne, Luther, and others.  The third unit is on the 
moderns, focusing on Virginia Woolf’s Mrs. Dalloway; other reading may include Rousseau, 
Goethe, Austen, Nietzsche, Freud, and others.  Required texts are Sophocles, Antigone, Oedipus 
the King, Electra (Oxford World Classics) 



World. Diana Hacker’s A Pocket Style Manual.  I will provide additional readings and handouts 
from time to time. 
Prerequisite: ENG 180 and 280 or their equivalents 

ENG 471  Language Diversity and Grammar for Teachers 
Section Q1 – Joan Livingston -Webber 
Aim: Examines the relationships among standard and nonstandard dialects and effective 
practices for teaching grammar.  
Teaching Method: Lecture, discussion, analysis, written homework, practice groups. 
Assignments:  Reading. Writing. Homework. Lesson plans. Undergraduate English Education 
majors will write two of the standards essays. Graduate students 



Assignments: Coursework includes quizzes, a unique video interview project, and a cumulative 
argumentative paper, and perhaps most importantly, discussions of controversial issues around 
religion and politics in a simultaneously respectful and honest atmosphere.  
Prerequisite: ENG 299 with a grade of C or better, or one 100- or 200-level religious studies or 
philosophy course, or consent of the instructor 

ENG 530  Forms –  The 19th Century American Novel in Context 
Section Q1 – 





GH 101  Environmental Literature   
Section 39 – 
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